
Curriculum Overview: Drama 

Year 7 Autumn Term 1 

What are we learning? What knowledge, understanding 
and skills will we gain? 

What does excellence look like? What additional resources 
are available? 

Basic techniques; ‘Charlie and 
the Chocolate Factory’ (CATCF):  
This scheme explores key drama 
techniques such as; still image, 
thoughts out loud, mime, choral 
speaking, physical theatre, 
storytelling, character.  Each 
lesson a new skill will be learnt 
and explored using the story of 
‘Charlie and the Chocolate 
Factory’ as a base. 
 
Assessment objectives for flight 
paths; 

• Create  

• Perform  

• Evaluation 

Create: explore and use key 
techniques within short scenes from 
CATCF.   
 
Perform: perform a developed drama 
piece based on CATCF using all the 
techniques learnt this half term to 
class and teacher for assessment.  
 
Evaluate: evaluate the work of 
yourself, your group and of others 
through self, group, peer & teacher 
feedback.  Use of WWW and EBI 
predominantly. Focusing on use of 
techniques and audience awareness. 

-Can effectively shape drama using a range of drama 
techniques  
-Can create and sustain a believable imagined world for a 
character (throughout a scene) 
-Works confidently in a group and support others  
-Beginning to play subtle characters showing more control 
of voice 
-Demonstrate good use of dramatic pause and contrast this 
with activity. 
-Good use of movement skills to physically switch between 
different characters with definition for each 
-Can use movement to show a switch between different 
emotions being portrayed 
-Good use of ensemble movement in performance 
-Can make appropriate suggestions to improve an actor’s 
performance and state the impact the suggestions will 
have. 
-Seek information about their drama work from a range of 
sources (when prompted) 

Two versions of the story on 
film can be watched; ‘Charlie 
and the Chocolate Factory’ 
can be viewed in full 
(hired/downloaded) or clips 
from internet 
 
Read the Roald Dahl book; 
‘Charlie and the Chocolate 
Factory’ 
 
https://dramaresource.com/d
rama-strategies/ 
 

 

https://dramaresource.com/drama-strategies/
https://dramaresource.com/drama-strategies/


Curriculum Overview: Drama 

Year 7 Autumn Term 2 

What are we learning? What knowledge, 
understanding and skills will 
we gain? 

What does excellence look like? What additional resources 
are available? 

Basic characterisation skills; 
‘Matilda’:  
This scheme explores key 
drama skills needed to create 
and develop a successful 
character on stage.  We will 
look at skills such as; body 
language; facial expression, 
posture, movement, gesture 
and voice.  Each lesson a new 
skill will be learnt and explored 
using the story of ‘Matilda’ as a 
base. 
 
Assessment objectives for flight 
paths; 

• Create  

• Perform  

• Evaluation 

Create: explore and use key 
techniques within short scenes 
from ‘Matilda’.  
 
Perform: perform a developed 
drama piece based on Matilda 
using all the character skills learnt 
this half term (and utilising 
techniques learnt last half term) 
to class and teacher for 
assessment.  
 
Evaluate: evaluate the work of 
yourself, your group and of others 
through self, group, peer & 
teacher feedback.  Use of WWW 
and EBI predominantly. Focusing 
on use of characterisation and 
audience awareness. 

-Can create and sustain a believable imagined world for a 
character (throughout a scene) 
-Works confidently in a group and support others  
-Beginning to play subtle characters showing more control of 
voice 
-Vocal skills Demonstrate good use of pace and tempo to show 
character emotion 
-Can use voice to create basic sound montage for a scene 
-Beginning to Show subtlety within the movement, 
demonstrating control of the character and stage 
-Good use of movement skills to Physically switch between 
different characters with definition for each 
-Can use movement to show a switch between different 
emotions being portrayed 
-Can successfully represent complex characters from written 
text 
-Able to sustain a defined character for a reasonable amount of 
time 
-Able to demonstrate clear definition between different 
characters  
-Can make appropriate suggestions to improve an actor’s 
performance and state the impact the suggestions will have. 
-Seek information about their drama work from a range of 
sources (when prompted) 

The film version can be 
watched; ‘Matilda’ can be 
viewed in full 
(hired/downloaded) or clips 
from internet 
 
Read the Roald Dahl book; 
‘Matilda’ 
 
Suggest the theatre version 
could be seen as is amazing 
 
https://www.slideshare.net/my
classes/drama-techniques 
 
https://dramaresource.com/dr
ama-strategies/ 
 

https://www.slideshare.net/myclasses/drama-techniques
https://www.slideshare.net/myclasses/drama-techniques
https://dramaresource.com/drama-strategies/
https://dramaresource.com/drama-strategies/


Curriculum Overview: Drama 
 

Year 7 Spring Term 3&4 

What are we learning? What knowledge, understanding 
and skills will we gain? 

What does excellence look like? What additional resources are 
available? 

Greek Theatre; skills and 
techniques:  
This scheme explores the style of 
Greek Theatre.  We look 
predominantly at chorus skills; 
choral speaking, choral 
movement, shoal of fish, 
mirroring, physicalising text.  Key 
terms unison, synchronised, 
canon.  Each lesson a new skill 
will be learnt and explored using 
the myth of Pandora’s Box as a 
base. 
 
Then; 
 
Greek Theatre; performance 
project 
 
Assessment objectives for flight 
paths; 

• Create  

• Perform  

• Evaluation 

Create: learn, explore and then use 
key techniques from Greek Theatre 
predominantly using choral skills 
(speaking and movement). 
 
Perform: perform a developed 
drama piece based on Pandora’s 
box using all the techniques learnt 
this half term to class and teacher 
for assessment.  
 
Evaluate: evaluate the work of 
yourself, your group and of others 
through self, group, peer & teacher 
feedback.  Use of WWW and EBI 
predominantly. Focusing on use of 
choral skills and audience 
awareness. 

-Can effectively shape drama using a range of 
choral techniques  
-Can create and sustain a believable imagined world 
through physicalisation (throughout a scene) 
-Works confidently in a group and support others  
-Demonstrate good use of dramatic pause and 
contrast this with activity. 
-Vocal skills Demonstrate good use of pace and 
tempo to show effective choral work 
-Can use voice to create basic sound montage for a 
scene 
-Beginning to Show subtlety within the movement, 
demonstrating control of the character and stage 
-Good use of movement skills to Physically switch 
between different characters with definition for 
each 
-Can use movement to show a switch between 
different emotions being portrayed 
-Good use of ensemble movement in performance 
-Can successfully represent complex characters 
from written text 
-Able to sustain a defined character for a 
reasonable amount of time 
-Able to demonstrate clear definition between 
different characters  
-Can make appropriate suggestions to improve an 
actor’s performance and state the impact the 
suggestions will have. 
-Seek information about their drama work from a 
range of sources (when prompted) 

http://greece.mrdonn.org/theatre.html 
 
http://www.historyforkids.net/ancient-
greek-theatre.html 
 
http://krishaamer.com/function-
chorus-greek-drama/ 
 
Book; ‘Greek Myths for young children’ 
by Marcia Williams  
ISBN; 0-7445-3075-X 

 

http://greece.mrdonn.org/theatre.html
http://www.historyforkids.net/ancient-greek-theatre.html
http://www.historyforkids.net/ancient-greek-theatre.html
http://krishaamer.com/function-chorus-greek-drama/
http://krishaamer.com/function-chorus-greek-drama/


Curriculum Overview: Drama 

Year 7 Summer Term 5&6 

What are we learning? What knowledge, 
understanding and skills will 
we gain? 

What does excellence look like? What additional resources are 
available? 

Script exploration; ‘The 
Tempest’:  
This scheme explores the 
characters and plot of ‘The 
Tempest’. Each week we will 
meet a new character and 
explore them and their role in 
the play and their relationships 
to each other. We will explore 
this through use of drama 
techniques such as; still image, 
thoughts out loud, mime, 
physical theatre, 
characterisation, improvisation, 
space and levels.   
 
Assessment objectives for flight 
paths; 

• Create  

• Perform  

• Evaluation 

Create: explore and use key 
techniques within short scenes 
from ‘The Tempest’.  
 
Perform: perform a developed 
drama piece based on ‘The 
Tempest’ using all the techniques 
learnt this half term to class and 
teacher for assessment.  
 
Evaluate: evaluate the work of 
yourself, your group and of others 
through self, group, peer & 
teacher feedback.  Use of WWW 
and EBI predominantly. Focusing 
on use of techniques and 
characterisation. 

-Can effectively shape drama using a range of drama 
techniques  
-Can create and sustain a believable imagined world for 
a character (throughout a scene) 
-Works confidently in a group and support others  
-Beginning to play subtle characters showing more 
control of voice 
-Demonstrate good use of dramatic pause and contrast 
this with activity. 
-Vocal skills Demonstrate good use of pace and tempo 
to show character emotion 
-Can use voice to create basic sound montage for a 
scene 
-Beginning to Show subtlety within the movement, 
demonstrating control of the character and stage 
-Good use of movement skills to Physically switch 
between different characters with definition for each 
-Can use movement to show a switch between 
different emotions being portrayed 
-Good use of ensemble movement in performance 
-Can successfully represent complex characters from 
written text 
-Able to sustain a defined character for a reasonable 
amount of time 
-Able to demonstrate clear definition between 
different characters  
-Can make appropriate suggestions to improve an 
actor’s performance and state the impact the 
suggestions will have. 
-Seek information about their drama work from a 
range of sources (when prompted) 

Many film versions can be watched; 
‘The Tempest’ can be viewed in full 
(hired/downloaded) or clips from 
internet 
 
‘She’s the Man’ film can be watched as 
a modern version of the Shakespeare 
play 
 
https://www.bbc.com/education/clips/
zppxfrd 
 
Read the book or a modern version of 
it, for example; 
‘Mr William Shakespeare’s plays 
(Walker books) presented by Marcia 
Williams 
ISBN; 0-7445-6946-X 
 

 

https://www.bbc.com/education/clips/zppxfrd
https://www.bbc.com/education/clips/zppxfrd


Curriculum Overview: Drama 

Year 8 Carousel 1 

What are we learning? What knowledge, understanding 
and skills will we gain? 

What does excellence look like? What additional resources 
are available? 

Genre: 
This scheme explores key Drama 
styles. Each lesson students are 
taught a difference style of 
drama, such as; comedy, soap 
opera, horror, tragedy and 
murder mystery. 
 

Then; 
 
Storytelling: Murder/ 
Manslaughter:  
This scheme explores key drama 
skills needed to create and 
develop a successful naturalistic 
character on stage. Drama skills 
such as Hot seating, mime and 
script work will be used. 
 
Assessment objectives for flight 
paths; 

• Create  

• Perform  

• Evaluation 

Create: Students will be creating 
short pieces of work based on 
different styles of theatre each lesson  
Then they will explore character 
using all the character skills learnt 
across this scheme of learning term. 
 
Perform: Students will be performing 
short drama pieces each week in the 
genre they have been studying that 
lesson. Then they will perform a 
developed piece of drama based on 
Murder/Manslaughter using all the 
techniques learnt on this carousel, 
for assessment. 
 
Evaluate: Students must evaluate 
their own work and the work of 
others through self, group, peer and 
teacher feedback.  Use of WWW and 
EBI predominantly. Focusing on use 
of techniques and audience 
awareness. 

-Take a leading role in the effective planning, structure and 
rehearsal of the drama 
-Adequate level of imagination and justification when 
creating drama or interpreting from a text 
-When prompted can explore and interpret challenging 
themes, issues and relationships in the drama 
-Excellent use of pitch and tone as appropriate to the 
character/situation 
-Show an excellent level of vocal commitment for each 
character played 
-Switch between different character voices with definition 
shown between these 
-Excellent use of contrast between stillness and activity 
-Show an excellent level of commitment and control within 
the movement for each character played 
-Understands use of symbolic gestures in performance 
-Understands some theory behind creating a character 
(Stanislavski system) by attempting to show some character 
motivation in a scene 
-Show good level of commitment and control for each 
character played 
-Demonstrate correct use of theatre terminology when 
evaluating 
-Can discuss the themes or issues in the drama and the way 
they were presented making links to bigger picture (society) 
 
 
 
 
 
 

https://study.com/academy/l
esson/elements-of-
melodrama-from-early-
theater-to-the-modern-soap-
opera.html 
 
Any melodrama clips/films or 
plays 
 
 

 

Commented [MJ1]: u 

https://study.com/academy/lesson/elements-of-melodrama-from-early-theater-to-the-modern-soap-opera.html
https://study.com/academy/lesson/elements-of-melodrama-from-early-theater-to-the-modern-soap-opera.html
https://study.com/academy/lesson/elements-of-melodrama-from-early-theater-to-the-modern-soap-opera.html
https://study.com/academy/lesson/elements-of-melodrama-from-early-theater-to-the-modern-soap-opera.html
https://study.com/academy/lesson/elements-of-melodrama-from-early-theater-to-the-modern-soap-opera.html


Curriculum Overview: Drama 

Year 8 Carousel 2 

What are we learning? What knowledge, 
understanding and skills will 
we gain? 

What does excellence look like? What additional resources 
are available? 

Considering Performance 
This scheme explores 
Shakespeare’s ‘Romeo and 
Juliet’ in comedic context. It 
teach students how to use 
different styles of staging to 
actively involve the audience 
within their performances. 
 
Then; 
 
‘The Curious Incident of the 
Dog in the Night Time’  
This scheme explores the script 
in great detail. Students 
develop their physicality 
through performance, in 
addition to developing their 
empathy skills. Students will 
explore characterisation, off 
text improvisation, empathy 
and relationships and physical 
theatre. 
 
Assessment objectives for flight 
paths; 

• Create  

• Perform  

• Evaluation 

Create: Create contemporary 
pieces of drama based on 
Shakespeare’s ‘Romeo and Juliet’. 
Develop Knowledge and 
understanding of theatre stages 
and audience awareness and 
participation. Then create short 
pieces of drama based on extracts 
from ‘The Curious Incident of the 
Dog in the Night Time’.  
 
Perform: Perform extracts of the 
script using challenging spacing 
and staging, taking into 
consideration the way in which 
the characters in the play view the 
world. 
 
Evaluate: Students must evaluate 
their own work and the work of 
others through self, group, peer 
and teacher feedback.  Use of 
WWW and EBI predominantly. 
Focusing on use of techniques and 
audience awareness. 
 
 

-Take a leading role in the effective planning, structure and 
rehearsal of the drama 
-Adequate level of imagination and justification when creating 
drama or interpreting from a text 
-When prompted can explore and interpret challenging themes, 
issues and relationships in the drama 
-Excellent use of pitch and tone as appropriate to the 
character/situation 
-Show an excellent level of vocal commitment for each 
character played 
-Switch between different character voices with definition 
shown between these 
-Excellent use of contrast between stillness and activity 
-Show an excellent level of commitment and control within the 
movement for each character played 
-Understand the use of symbolic gestures in performance 
-Understand some theory behind creating a character 
(Stanislavski system) by attempting to show some character 
motivation in a scene 
-Show a good level of commitment and control for each 
character played 
-Demonstrate the correct use of theatre terminology when 
evaluating 
-Can discuss the themes or issues in the drama and the way 
they were presented making links to bigger picture (society) 
 

YouTube links- of different 
versions of both plays studied. 
 
Read both plays. 
 
https://www.franticassembly.c
o.uk/ 
 
http://www.bbc.co.uk/schools/
gcsebitesize/english_literature/
dramaromeojuliet/3drama_ro
meojuliet_dramarev5.shtml 
 
read the book or a modern 
version of it, for example; 
‘Mr William Shakespeare’s 
plays (Walker books) presented 
by Marcia Williams 
ISBN; 0-7445-6946-X 
 
Leonardo DiCaprio version of 
‘Romeo and Juliet’ by Baz 
Luhrmann 
 
 
 
 

 

 

https://www.franticassembly.co.uk/
https://www.franticassembly.co.uk/
http://www.bbc.co.uk/schools/gcsebitesize/english_literature/dramaromeojuliet/3drama_romeojuliet_dramarev5.shtml
http://www.bbc.co.uk/schools/gcsebitesize/english_literature/dramaromeojuliet/3drama_romeojuliet_dramarev5.shtml
http://www.bbc.co.uk/schools/gcsebitesize/english_literature/dramaromeojuliet/3drama_romeojuliet_dramarev5.shtml
http://www.bbc.co.uk/schools/gcsebitesize/english_literature/dramaromeojuliet/3drama_romeojuliet_dramarev5.shtml


Curriculum Overview: Drama 

Year 9 Autumn Term 1 

What are we learning? What knowledge, 
understanding and skills will 
we gain? 

What does excellence look like? What additional resources 
are available? 

Script exploration: how to 
interpret script 
This scheme explores 
techniques used to put page 
to stage.  It shows students 
how to interpret a script and 
then creatively bring it to life 
on stage. It uses different 
script extracts and looks at 
different skills needed  when 
bringing a script to life such 
as; comedy, physical theatre,  
characterisation, 
choral/ensemble work and 
staging. Each lesson a 
technique will be explored. 
 
Assessment objectives for 
flight paths; 

• Create  

• Perform  

• Evaluation 

Create: explore and use key skills 
and techniques to interpret and 
explore script extracts each 
lesson.   
 
Perform: Interpret, creatively 
develop and perform a script 
extract using the skills learnt this 
half term to class and teacher for 
assessment.  
 
Evaluate: evaluate the work of 
yourself, your group and of 
others through self, group, peer 
& teacher feedback.  Use of 
WWW and EBI predominantly. 
Focusing on use of skills and 
techniques and audience 
awareness. 

-Outstanding ability to switch between a variety of different 
characters with definition for each and effectively multi role play 
within a piece drama 
-Shows an outstanding  level of commitment and control within the 
movement for each character played  
-Good use of pitch and tone used for a variety of characters and 
situations 
-Can show depth within the vocal range and control the atmosphere 
on stage with voice 
-Effective use of dramatic pause 
-Effective use of pace and tempo to create atmosphere 
-Can use voice to interpret character and express emotions 
-Excellent  use of movement to physically switch between a variety 
of different characters with definition for each 
-Good use of movement to show a switch between different 
emotions being portrayed 
-Can use symbolic gestures in performance 
-Demonstrate control over character motivation and showing clear 
objectives within a scene 
-Able to sustain a defined character for the duration of a 
performance 
-Seek information about their drama work from a range of sources 
independently 
-Uses theatre terminology with ease when evaluating work 
-Begin to analyse how actors, technicians and directors have 
achieved specific effects or communicated ideas, emotions or 
feelings 

https://www.nyfa.edu/stude
nt-resources/how-to-analyze-
a-script-for-actors/ 
 
https://www.lynda.com/Film
making-tutorials/Interpreting-
script/129021/492406-4.html 
 
The office –series 2, episode 
1, scene 3 & 5. Little Britain - 
series one, episode 2, Jason 
and nan – Sunday lunch) 
 
‘Metamorphosis’ by Steven 
Berkoff 
 
‘The Good Person of 
Schezuan’ by Bertolt Brecht  
 
‘Macbeth’ by William 
Shakespeare 
 
 

 

https://www.nyfa.edu/student-resources/how-to-analyze-a-script-for-actors/
https://www.nyfa.edu/student-resources/how-to-analyze-a-script-for-actors/
https://www.nyfa.edu/student-resources/how-to-analyze-a-script-for-actors/
https://www.lynda.com/Filmmaking-tutorials/Interpreting-script/129021/492406-4.html
https://www.lynda.com/Filmmaking-tutorials/Interpreting-script/129021/492406-4.html
https://www.lynda.com/Filmmaking-tutorials/Interpreting-script/129021/492406-4.html


Curriculum Overview: Drama 

Year 9 Autumn Term 2 

What are we learning? What knowledge, 
understanding and skills will 
we gain? 

What does excellence look like? What additional resources 
are available? 

Melodrama style:  
This scheme explores one 
style of comedy in more 
detail. We are looking at 
Melodrama; its origin and 
how to perform in a 
melodramatic style.  We will 
explore, learn and use key 
characteristics within a 
melodrama such as; stock 
characters/plot/lines, music 
and pace.  
 
We will look at skills such as; 
exaggerated body language; 
facial expression, posture, 
movement, gesture, voice.   
 
Assessment objectives for 
flight paths; 

• Create  

• Perform  

• Evaluation 

Create: explore and use key 
characteristics of the melodrama 
style and develop exaggerated 
characterisation skills. 
 
Perform: Develop and perform a 
melodrama piece using the skills 
learnt this half term to class and 
teacher for assessment.  
 
Evaluate: evaluate the work of 
yourself, your group and of 
others through self, group, peer 
& teacher feedback.  Use of 
WWW and EBI predominantly. 
Focusing on use of melodramatic 
key characteristics and audience 
awareness. 

-Outstanding ability to switch between a variety of different 
characters with definition for each and effectively multi role play 
within a piece of comic drama 
-Shows an outstanding  level of commitment and control within the 
movement for each character played for comic effect 
-Good use of pitch and tone used for a variety of characters and 
situations 
-Attempt an accent that fits the character in the situation given. 
-Can show depth within the vocal range and control the atmosphere 
on stage with voice 
-Effective use of dramatic pause 
-Effective use of pace and tempo to create comedy 
-Can use voice to create effective  sound effects for a comic effect 
-Excellent  use of movement to physically switch between a variety 
of different characters with definition for each 
-Good use of movement to show a switch between different 
emotions being portrayed 
-Can use symbolic gestures in performance 
-Demonstrate control over character motivation and showing clear 
objectives within a scene 
-Able to sustain a defined character for the duration of a 
performance 
-Seek information about their drama work from a range of sources 
independently 
-Uses theatre terminology with ease when evaluating work 
-Begin to analyse how actors, technicians and directors have 
achieved specific effects or communicated ideas, emotions or 
feelings 

https://kids.britannica.com/st
udents/article/melodrama/32
9748 
 
https://www.enotes.com/ho
mework-help/melodrama-
what-some-conventions-
characteristics-319735 
 
Advised to watch any films 
with hero’s/villains etc such 
as Batman, Megamind etc 
 
 

 

 

https://kids.britannica.com/students/article/melodrama/329748
https://kids.britannica.com/students/article/melodrama/329748
https://kids.britannica.com/students/article/melodrama/329748
https://www.enotes.com/homework-help/melodrama-what-some-conventions-characteristics-319735
https://www.enotes.com/homework-help/melodrama-what-some-conventions-characteristics-319735
https://www.enotes.com/homework-help/melodrama-what-some-conventions-characteristics-319735
https://www.enotes.com/homework-help/melodrama-what-some-conventions-characteristics-319735


Curriculum Overview: Drama 

Year 9 Spring Term 3 

What are we learning? What knowledge, 
understanding and skills will 
we gain? 

What does excellence look like? What additional resources 
are available? 

Comic script project; 
‘Bouncers’; 
This scheme uses the skills 
learnt in term one to explore 
this comic play script.  We 
look predominantly at 
chorus skills; choral 
speaking, choral movement, 
physicalising text and 
exaggerated 
characterisation.  Key terms 
unison, synchronised, canon.   
 
Assessment objectives for 
flight paths; 

• Create  

• Perform 

• Evaluation 

Create: Use key skills and 
techniques from previous work to 
interpret and develop the script 
extract from ‘Bouncers’ 
predominantly using choral skills 
(speaking and movement) and 
exaggerated characterisation. 
 
Perform: perform a piece of text 
to class and teacher for 
assessment.  
 
Evaluate: evaluate the work of 
yourself, your group and of 
others through self, group, peer 
& teacher feedback.  Use of 
WWW and EBI predominantly. 
Focusing on use of exaggerated 
characterisation, multi-roling and 
mime. 

-Demonstrate the creation of role/character that shows complete 
commitment and imagination 
-Outstanding ability to switch between a variety of different 
characters with definition for each and effectively multi role play 
within a piece of drama 
-Shows an outstanding  level of commitment and control within the 
movement for each character played for a sustained period 
-Good use of pitch and tone used for a variety of characters and 
situations 
-Attempt an accent that fits the character in the situation given. 
-Can show depth within the vocal range and control the atmosphere 
on stage with voice 
-Effective use of dramatic pause 
-Effective use of pace and tempo to show character emotion 
-Can use voice to create an effective sound montage for a scene 
-Excellent ability to physically switch between a variety of different 
characters with definition for each 
-Good use of movement to show a switch between different 
emotions being portrayed 
-Can use symbolic gestures in performance 
-Effectively uses ensemble movement to add to a performance 
without prompting 
-Create and represent clearly defined characters from written text, 
adding depth 
-Able to sustain a defined character for the duration of a 
performance 
-Uses theatre terminology with ease when evaluating work 
 

http://thejohngodbercompan
y.co.uk/bouncers/ 
 
https://homemcr.org/event/b
ouncers/ 
 
https://www.bing.com/video
s/search?q=bouncers+john+g
odber&&view=detail&mid=A
B2D9DBF2E801144A6CEAB2D
9DBF2E801144A6CE&&FORM
=VRDGAR 
 
https://www.bing.com/video
s/search?q=bouncers+john+g
odber&&view=detail&mid=6C
4E0E3F0E54205AA5846C4E0E
3F0E54205AA584&&FORM=V
RDGAR 
 
Read ‘Bouncers’ by John 
Godber (and any of his other 
works such as ‘Shakers’ and 
‘Teechers’) 
 
Watch the play live at theatre 
if available or a recording 
(clips can be found on 
YouTube) 
 

 

http://thejohngodbercompany.co.uk/bouncers/
http://thejohngodbercompany.co.uk/bouncers/
https://homemcr.org/event/bouncers/
https://homemcr.org/event/bouncers/
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Curriculum Overview: Drama 

Year 9 Summer Term 4 

What are we learning? What knowledge, 
understanding and skills will 
we gain? 

What does excellence look like? What additional resources are 
available? 

Vocal skills using ‘Macbeth’:  
This scheme explores the 
characters and plot of 
‘Macbeth’ with a focus on use 
of voice.  We will explore vocal 
skills and techniques each 
lesson such as; pause, pace, 
accent, articulation, emphasis, 
tone, pitch and projection.   
 
Assessment objectives for flight 
paths; 

• Create  

• Perform  

• Evaluation 
 

Create: explore and use vocal 
skills using extracts from 
‘Macbeth’.  
 
Perform: perform developed 
drama piece based on ‘Macbeth’, 
with a focus on effective use of 
voice, to class and teacher for 
assessment.  
 
Evaluate: evaluate the work of 
yourself, your group and of others 
through self, group, peer & 
teacher feedback.  Use of WWW 
and EBI predominantly. Focusing 
on use of voice. 

-Can perform a complex subtle character from written 
text with added depth created through vocal command 
-Outstanding ability to switch between a variety of 
different characters with vocal definition for each and 
effectively multi role play within a piece of drama 
-Shows an outstanding  level of commitment and 
control through the use of voice for each character 
played for a sustained period 
-Good use of pitch and tone used for a variety of 
characters and situations 
-Attempt an accent that fits the character in the 
situation given. 
-Can show depth within the vocal range and control the 
atmosphere on stage with voice 
-Effective use of dramatic pause 
-Effective use of pace and tempo to show character 
emotion 
-Can use voice to create an effective  sound montage 
for a scene 
-Effectively uses ensemble movement to add to a 
performance without prompting 
-Create and represent clearly defined characters from 
written text, adding depth 
-Able to sustain a defined character for the duration of 
a performance 
-Uses theatre terminology with ease when evaluating 
work 
-Begin to analyse how actors, technicians and directors 
have achieved specific effects or communicated ideas, 
emotions or feelings 

Many film versions can be watched; 
‘Macbeth’ can be viewed in full 
(hired/downloaded) or clips from 
internet 
 
Shakespeare re-told version of 
‘Macbeth’ featuring James McAvoy can 
be watched as a modern version of the 
Shakespeare play! 
 
http://www.bbc.co.uk/schools/gcsebit
esize/drama/responding/schrev2.shtml 
 
read the book or a modern version of 
it, for example; 
‘Mr William Shakespeare’s plays 
(Walker books) presented by Marcia 
Williams 
ISBN; 0-7445-6946-X 
 

 

 

http://www.bbc.co.uk/schools/gcsebitesize/drama/responding/schrev2.shtml
http://www.bbc.co.uk/schools/gcsebitesize/drama/responding/schrev2.shtml


Curriculum Overview: Drama 

Year 9 Autumn Term 5 

What are we learning? What knowledge, 
understanding and skills will 
we gain? 

What does excellence look like? What additional resources 
are available? 

Naturalism; Improvisation 
skills:  
This scheme explores 
naturalistic drama and the 
use of improvisation; both 
spontaneous and prepared.  
We will look at elements of 
the theatre practitioner 
Konstantin Stanislavski, 
particularly with regard to 
the use of imagination, 
believability and truth.   
 
Assessment objectives for 
flight paths; 

• Create  

• Perform  

• Evaluation 
 

Create: explore and use key 
characteristics of the naturalistic 
style and develop the skills 
needed to improvise. 
 
Perform: Develop and perform a 
devised piece of drama using the 
skills learnt this half term to class 
and teacher for assessment.  
 
Evaluate: evaluate the work of 
yourself, your group and of 
others through self, group, peer 
& teacher feedback.  Use of 
WWW and EBI predominantly. 
Focusing on use of truth, 
believability and imagination. 

-Can perform a devised and realistic character with depth  
-Demonstrate an outstanding knowledge of Stanislavski system by 
creation of role/character that shows complete commitment and 
imagination 
-Shows an outstanding  level of commitment and control within the 
movement for each character played for a sustained period 
-Good use of pitch and tone used for a variety of characters and 
situations 
-Attempt an accent that fits the character in the situation given. 
-Can show depth within the vocal range and control the atmosphere 
on stage with voice 
-Effective use of dramatic pause 
-Effective use of pace and tempo to show character emotion 
-Shows subtlety within the movement, demonstrating control of the 
character and stage 
-Excellent  use of movement to physically switch between a variety 
of different characters with definition for each 
-Good use of movement to show a switch between different 
emotions being portrayed 
-Can use symbolic gestures in performance 
-Demonstrate knowledge of Stanislavski system by showing control 
over character motivation and showing clear objectives within a 
scene 
-Able to sustain a defined character for the duration of a 
performance 
-Show an excellent level of commitment and control within the 
movement for each character played 
-Uses theatre terminology with ease when evaluating work 
-Begin to analyse how actors, technicians and directors have 
achieved specific effects or communicated ideas, emotions or 
feelings 

https://www.dramaclasses.bi
z/the-stanislavski-system 
 
https://www.bbc.com/bitesiz
e/guides/zxn4mp3/revision/1 
 
http://homepage.smc.edu/sa
woski_perviz/stanislavski.pdf 
 
 

 

https://www.dramaclasses.biz/the-stanislavski-system
https://www.dramaclasses.biz/the-stanislavski-system
https://www.bbc.com/bitesize/guides/zxn4mp3/revision/1
https://www.bbc.com/bitesize/guides/zxn4mp3/revision/1
http://homepage.smc.edu/sawoski_perviz/stanislavski.pdf
http://homepage.smc.edu/sawoski_perviz/stanislavski.pdf


Curriculum Overview: Drama 

Year 9 Autumn Term 6 

What are we learning? What knowledge, 
understanding and skills will 
we gain? 

What does excellence look like? What additional resources 
are available? 

Final project; ‘Blood 
Brothers’:  
This scheme explores an 
extract from ‘Blood Brothers’ 
using all the skills they have 
developed over this year; 
interpreting a text, 
characterisation, vocal skills, 
improvisation and comedy.   
 
Assessment objectives for 
flight paths; 

• Create  

• Perform  

• Evaluation 
 

Create: interpret and explore the 
script extract using all the skills 
and techniques developed over 
the year. 
 
Perform: Perform a creative 
version of the script extract to 
class and teacher for assessment.  
 
Evaluate: evaluate the work of 
yourself, your group and of 
others through self, group, peer 
& teacher feedback.  Use of 
WWW and EBI predominantly.  

-Can perform a complex subtle character from written text with 
added depth  
-Outstanding ability to switch between a variety of different 
characters with definition for each and effectively multi role play 
within a piece of drama 
-Shows an outstanding  level of commitment and control within the 
movement for each character played for a sustained period 
-Good use of pitch and tone used for a variety of characters and 
situations 
-Attempt an accent that fits the character in the situation given. 
-Can show depth within the vocal range and control the atmosphere 
on stage with voice 
-Effective use of dramatic pause 
-Effective use of pace and tempo to show character emotion 
-Can use voice to create an effective  sound montage for a scene 
-Shows subtlety within the movement, demonstrating control of the 
character and stage 
-Excellent  use of movement to physically switch between a variety 
of different characters with definition for each 
-Effectively uses ensemble movement to add to a performance 
without prompting 
-Demonstrate knowledge of Stanislavski system by showing control 
over character motivation and showing clear objectives within a 
scene 
-Able to sustain a defined character for the duration of a 
performance 
-Uses theatre terminology with ease when evaluating work 
-Begin to analyse how actors, technicians and directors have 
achieved specific effects or communicated ideas, emotions or 
feelings 

http://www.dramaonlinelibra
ry.com/plays/blood-brothers-
iid-113789 
 
Read the play ‘Blood 
Brothers’ by Willy Russell 
 
Watch any clips on You Tube 
of the play being performed 
 
Watch the play live where 
possible at the theatre  
 

 

 

http://www.dramaonlinelibrary.com/plays/blood-brothers-iid-113789
http://www.dramaonlinelibrary.com/plays/blood-brothers-iid-113789
http://www.dramaonlinelibrary.com/plays/blood-brothers-iid-113789
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